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CONTEMPORARY DESIGN 
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INDUSTRIAL ARI 


When Wilham Morris revolted ag: 


the ugliness and monotony of design 
nineteenth-century industrial art, he offered 
as remedy a return to stvles centuries old 


Despite the fact that he added sO Ml 


of himself, producing, so to speak, a 
mediaeval art, his work and his prea 


_— 1 + 4 
seemed FO CON 


mechanical duplication of hand proc 


esses. He gave of himself wit! 


stvlistic limits, and those who first turned 


y} W’Nne t iT lipcins { 
machines to ccount as producing were 


hid behind his exemplary performances 


them torward as models 


‘ , , 
stvle cvcle” was the result, for, obvious! 


mediaeval forms may be revived and en- 


the stvle cvcle with its recurrence of tavore 
periods—the word itself 1s a bit of trad 


comage—remains the greatest resource 


manutacture and selling in all the 
furnishings fields, while equivalent meth 
characterize also the vastl produc tive ter- 


ritory of costume in its fashion aspect 


\s in a dissolving film, the picture toda\ 


begins to show other high lights 
period recurrence, the stvle cvcle, has 
come a monotony. Bold spirits hay 


some thirty-odd vears sought the formul: 
for a new expression more faithfully tel 


the story of our own day. In this thev hai 


been faced with a problem 1n creative el 


radically different from that which cl 


acterized any earler stvle in history 
i 


they have had to reckon with prodigi 


forces Which earlier artists never knew 


system of distribution of merchandise 


instance, Is one of these; the effectiveness 


of non-human power in production, as ex- 


tT 
t 


pressed in machine and serial manufac 


is another. Without due consideration ot 


fay 


these two factors the designer today 


helpless 


With enterprise and energy certain lead 


ers, profiting by the example but not 


cepting the tenets of William Morris, hav 


set out upon uncharted seas, have met 


winds of industry, and have plotted a 


lone the weaknesses inherent 
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course, Which today’s designers in the new 
manner now sail with much self-reliance 
and no little promise of making safe harbor, 
though the journey 1s still perilous. Their 
efforts 1n recent decades have been vari- 
lucend- 
functionalism, — art 
“mod- 


ously described as art nonvean, 


Sil, modern 
more recently the word 


stvle, 
Nlé Li rile, 
ernistic’ a very moron among descriptive 
terms——has been coined to cover all current 
aspects of the development. The Museum 
has consistently favored the designation 
as being both correct and 
this shaping 


more 


‘contemporary 
adequate It behleves that 
stvle must vet pass through many 
experimental phases before its main line of 
development ts fixed, vet seeks to aid by 
offering repeated opportunities to manutac- 
turers and designers to show that the new 
chapter in the history of design 1s being 
clearly and reasonably stated in current 
production. 

From October 13 to November 22 (with 
private view October 12) the Museum 
will present an Exhibition of Contempo- 
twelfth in its series of 
Industrial Art 


It proposes to offer in this collection a kind 


rarv Design, the 
exhibitions of American 


of shorthand report of art-in-industrv as it 


is made and sold, and to indicate at the 
same time the highest qualitative perform- 
ance that the market place has to show 
This will not be a designers’ exhibition 
but a manufacturers’ exhibition, for we 
wish to make clear the qualitative progress 
f contemporary effort in industrial art 
though, according to the regular practice of 
the Museum, full credit will be given to 
designers 

For practical reasons certain types of 
material will not be included, partly be- 
cause of lack of space, partly because it Is 
hoped to give them a separate display later, 
partly adequately pro- 


vided for by other organizations in the cits 


because they are 


[The most notable of these omissions are 
costume, jewelry, and the graphic arts 
With these exceptions, it is proposed to 
cover the following fields: furniture; glass 
ware; lace; leatherwork; goldsmiths’ and 
silversmiths’ work; other metalwork 
brass, bronze, copper, iron, pewter, et 


porcelain and pottery; rugs, carpets, and 


floor textiles woven 


and embroidered; wall coverings; 


other 
printed 
various synthetic and plastic materials 


cCOVeTINGS; 


In such a cross section of the day’s work 
In this new type of expression we may ex 
pect certain revelations, not only of positive 
achievement but also of unexpected ten- 
iterial possibili- 


ties, of fascinating technical discovery and 


dencies in design, of new m: 


mastery, of generally heightened taste, and 
of ability 
would have been unreasonable to expect in 


n design—all elements which it 


{ 


any similar presentation ten or even Tlve 


vears ago 


be some more definite indication in favor 
a name for the general group of style mani 
festations now called modern or. con- 
It will be recalled that the 


‘Early American” did not come 


temporary) 
description 
to acceptance until its use was clinched b 
the Museum in that textbook of American 
art called The American Wing; possibly in 
repeated exhibitions of current industrial 
art some satisfactory name tor the newer 
forms will also reveal itselt 
In the last exhibition of American in 
dustrial art, the eleventh in the series, the 
Museum made a special effort to show en- 
tirely new products, items designed 
exhibition, which, in many cases, were late! 
added to the stocks of the respective firms 


In this, the twelfth exhibition, we seek to 


trace the after effects of the eleventh exh 
bition and of other efforts to give the new 
1] 


manner form and dimension; tor the collec 
tion shown will be a selective pres Mation 


t factor naa 


ot the products of 
room, contemporar' ommodities rade 
both marketable and well designed, thor 


oughly expressive of the interests of tod 
It will be an exhibit in evidence, an objec 
tive proof of public interest | 


temporary stvl 


PIHE EXHIBITION O} 
KUROPEAN ARMS AND ARMOR 


Notes ON SOME ORNAMENTED PIECI 


One purpose of the special exhibition o 


arms and armor 1s to demonstrate to the 
lavman that arms and armor rank high as 
objects of art. With this end in view a repr 
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metalworker, tor alm every object illus 
trates some method otf ornat metal 
[he outstanding suit xhibitior 
the complete embossed and led armor 
f 3) which, according to trad nm, W 


presented by Louis XII1 of France to Be 
hard von Wei 
the Phirty Years’ War lhis suit w 


mar, the distinguished gener: 


made when rmor had iMmost ceased t 
nave any pr iar lei Wartare and W 
chiefly emploved tor the personal adorn 
ment of a prince or general who figure 
prominently in the triumphal entries wh 
were a part of roval functions and fes 
ties in the sixteenth centur Ihe suit ts 
certainly worthy of the pomp and dispk 
of the French grand manner. It 1s a master 
piece purposely designed to flatter Ost 
who executed it as well as him who wore 

It is the combined work of the armorer who 


fashioned the suit and of the goldsmith who 


ornamented it. The gold background, the 
russeting, the silvering, and the gold 
damascening are verv. effective nd the 

the embossed figures is subtl 


execution ol 


and vitalized. The perfection of the details 


suggests the work of a master goldsmith 
an artist worthy of the confidence ad | ced 1n 
him by the designer. The original designs 


for most ot 
the Staatliche 
Munich. Among 


some oi 


graphische Sammlung in 


these drawings are also 
the designs for the armor assox 

ated with the Emperor Rudolph II in the 
Museum, Vienna 
shield in Wallace 


OO] 


Kunsthistorisches and 


the design for the the 
Collection in 
bearing the arms of France 
collar of the Order of Saint Michael and 


supported by winged putti, and two recun 
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perhaps tor the remainder of 1 
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shost was founded by Henry [I] 3 
tter order) immediately took 
. e opr pal French order 
nably in the ornamentation 
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side, however, the historical ass 
Ss, the will participate in t 
w Skilled c1 sman who execute 
rand in his delight in overs 
mical difficulties 
Milanese armorer who made tl 
and shield formerly in the collectio: 
lugeger emulated the sculptors 
ldsmiths of the period | creating 
sin a most ditficult medium—o 
permits of no mistake Ihe shiel 


Grawing ¢ this UD 14 1 wan 
Museum.2 Incidentall i few frag | 
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dated ficent embossed | Renaissance helmets show classical inf] 
flamascened shield in the Waddeston Bx e, and it is also known that complet 
quest in the British Museum. Vasari also irmor was tashioned in the classical styl 
speaks highly of Philp Negrolt as an en for example, the armor presented to tl 
rraver of copper plates well as a dis Emperor Charles V by Gutdobaldo 
tinguished armorer. It was Philip Negrol Duke of Urbino, which is dated 1546 an 
who made one of the cas slent by Josep! signed by Bartolommeo Campi of Pesaro 
EF. Widener. A second casque (fig. 2) let pecimen of Camp's work ts also includ 
b Mir. Widener is) ass 1 witl n the Museum’s collection (Case 69 





OF THI 


Was al 


Morosini, a Ver 


one time considered to be the work of Paolo 


tian family, and 


Rizzo, the maker of the Trivulzio casket 
and the most celebrated damascener ol 
Venice. This attribution, however, is with 
out foundation. The casque is executed 


somewhat in the manner of Paulus Negrolt 
of Milan, and it should be compared with a 

the Museum's 
which ts signed by this mas- 


breastplate in collection 


H &. ( 


saSC 57 
[he form of the casque was inspired by 


helmets. Many extant 
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the ancient Greek 


Illustrated on the r of th 
BULLETIN 


COVE 





MOROSINI, TEALIAN, 1550 


\ helmet of the ts the Morosini case 
appears ina painting in The Metropolit 

Art, Mars and Venus Unit 
by Paolo Veronese In this sam 
Mars 


OTeCAVES IN ¢ lassi al sty le 


pe ol 


luseum of 
by 


painting, 


| Ove 
appears in a cuirass 

\n outstanding example of sculpture 
bone is the saddle formerly int 
Privulzio Collection, lent by Mr. Mack: 
On the tront is a figure of Saint George an 
Scattered 


Me. 5 


1 over the seat and 


the Dragon 
the back are six pairs of lovers; in betwe 
to 1 


1 


II 


fen 
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are figures similar those found 


pts—a clown, a 


drolleries of manuscriy 
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y , 1 WW Cl part Of the tile Of the period The Sitor Qy ent 
1 1 1 1 ' ee 
rl } Cl ad e iad a exnil } n iualize the KNIeHIS nelu 
) ] ‘ 
, lay St re the he armor showt this gallery mounted 7 
CU YY ces / 
CLE It { t Gravgon-like t Nneir Norses p noplhre } inoim ers 
vo-leger re res with human heads © nary glimpse of the splendid pageantr rmorers 
| | | , 
} ( T en ( Noo ( IS, Ce mat the | ‘ wnin 
\ 1) ) Jigy | in] ! al ) 1} ‘aii 1 1 1 h lt mri 
mbotl ( rlist S Message S cl he present note Nas dealt princy 
] ‘ } , 1 ' 1 ' ' ] . 1, } 
ealed beneat] e ocr sman’s skill. Phere with embossed armor, which belongs | 
re onl bout a score of these saddles re entirely different category from the ear 
rded, the majority. of which must be ot simple fighting harnesses. In the fifteen) 
Germ origin as thev bear scriptions in century, betore embossed armor was ma 
Gern he 1conograp ot these saddles the armorers, like the painters and scu 
] ‘ ] | ' ] 
IIs our groups: legends peciall tors, had a good understanding of hum 
Saint George and the Dravo romances natomy. The play of every muscle, ! 
I seenes Oo Fe ( nN it! 1d Hinging of everyv jomt both human and 





\ 
erol llegories with svmboli mal he 
lion, the untcorn, the phoenix, etc 
\ good series of Swiss daggers which be 
longed to officers of high rant re shown 
Witt Sc DdDards ( S by NZt 1 led 
chased nd De reed The sheath of one ot 
these d | 1550 shows the SLOr\ 2) 
William Tell. Another, lent by George D 
Pratt represents Holbein s Dance Ol De 
fig. 4). Designs for daggers of this type b 
Heinrich Aldegrever, Albrecht Durer 1d 


Hans Holbein are in existence, and suc 
daggers are themselves often represented 
In contemporary paintings 

There is litthe horse armor in private col 
lections. In fact, aside from the George | 
Harding Collection, to which our central 


equestrian harness (see p. 201) belongs 
there is but one private collection. in 
America in which complete horse armor ts 


represented. But although so few specimens 


was usual on 


mportant 


have survived, horse armor 


festival occasions, which were an 1 


Bashford Dear 


PETS, PP. 30-33 


ON 


HEATH 500 
metal-—was. studied he function of { 

teenth-century armor was to protect ot 
wearer in battle; that of embossed armor, t 
lazzle all beholders. Both tyvpes——war ar 
parade armor—are splendid examples 4 
he work of the sculptor in steel. The t 
fifteenth-century helmets, made in ( 





piece, illustrate the progress of the m 

ditticul Side O the embosser S art, ap 

rom decoration. This art culminated 1 

production of the high-combed morions 

Elizabeth's time, a splendid series of whic) A COL] 

may be si 1 the present loan exhibit \ 
In this note it is possible to call attent 

to onl few outstanding pieces For {mong 

ample, the firearms, of which there 1s lorms 

series unique from the point of view both ges ans 

mechanisms and of artistic metalwork e the 

only mentioned here hey include 10 kind o 

five dated pieces, ranging Irom. 1574 ons, | 

1825. The pierced and sculptured met: rs of th 

work and carved and inlaid stocks will c ldha fig 

vince the visitor of the merit of these ff set 

arms as works of art KS repre 
Phe catalogue of the exhibition conta ne of t 
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t 
ILOr 24) entries and illustrates 133 of them Hua Yiian (the Flower Gardens ot the 
ghtse) |r includes approximately So historical Palace of Peace and Compassion) in the 
ited ) nieces, 75 dated pieces, 150° Ss ened by the Forbidden City of Peking. And, in on n 
Imag makers and 135 bearing the ould or stance. at lun Huang | have seen the 
itr rmorers’ marks. The exhibition is being — lets used to tile the whole portico of a ten 

chown in Gallery D6 through September 27 ple chamber. The Museum has | 
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fwhe\A COLLECTION OF BUDDHISI lection Which should prove extremely val 


hibit! VOTIVE TABLETS able to the student of Chinese art, tor tl 
ttent small tiles not onl re reproductions 
For \mong the most interesting f instruc n ture of tvpes of large s tur 
ere 1s ve forms of Chinese art are the votive clay also are in manv instances dated, at least 
bothal Mages and tablets which have been used by dynasty, and we hav ; 
ork, ae} ince the early introduction of Buddhism — dated monuments to work with. | 
le forty: 8a kind of easv multiplication of pious in this were not so. the little tiles would 
1574 w/‘entions, The early stupas contained num- — Jovely and appealing, and it does not matte! 
1 metat| Ders of these, as did many of the larger that Buddhism as it developed in India was 
will com) Buddha figures. The little tiles must have — jmperfectly understood by the Chines 
ese Tre en set about in rows as are the Lama that the deities consequentl We>»re 

sks representing the Mahayana pantheon — hopelessly muddled and contused with th 
contain ne of the halls of the Tz’t Ning Kung © local gods. The tiles thems 
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ness to a race that was serenely devout, an 


d 


the very multiplication of these tiles has in 


it the suggestion of a reiterated praver 


Most of the inscriptions on the tiles are 


very short. Nevertheless, they are not eas\ 


of clear translation as Buddhist terminoloe, 


is often garbled and vague. A common in 


scription is the one on the tile shown tn 


figure 2.! This reads: Ja /’ang shan veh ni 


até chén yu miao sé shén. The most likely 


interpretation of the inscription is: “In the 


and have something of the quality o 


Psalt 
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MI 
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OF ARI 


The tile represented in figure 


which shows on the face a seated figure 


Buddha, 


Wet Hsia 


SitH14 Hua 
PIO Wilh ¢ 
Du Ven WU 
hsten nin 
“ucPt 
In the 


hl 


bears the following inscript 


Cp: 


ail é 


rhb nien tsao wan fi 


Ti wan sui tien hsta hop 


1lo ssi hat ch éne ch ine ssits 


SSH 1 Pin fu Wan ha 


hung shéneg hsien ty 


second vear of Hsiao Ch’ang 





biG. I CLAY VOTIVE 


Wel 


l’ang dynasty. by good works one obtains 
in pressed clay true likeness of the wonder- 


The three characters which | 


ul Being.” 
have translated as ‘“‘the wonderful Being’ 


re given by Ernest J]. Eitel? as “Surukdva 
a fictitious person; one of the Sapta Tatha- 
While this 
rendering may be more accurate as far as 


gata [one of the Seven Julais 


the actual characters are concerned, | am 
convinced that the expression was used 
more freely by the Chinese; certainly the 
figure which 1s represented on the tiles that 
bear this inscription 1s always Buddha him- 
self in the earth-touching mudra. 
Occasionally the inscriptions are longer 


\ NO. 30.137 


Handbook of Chinese Buddhism, p. 165 
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CHINESE 


we raise a hymn of the Pagoda of th 
Myriad 
Phe Emperor « 
\ll under Heaven 


Buddhas 


\re peace ful 
lhe million peoples are at peace and joyou 


t Ten 


Thousand Years. 


lhe tour seas quiet, ¢ lear, 
The four seasons are not out of time. 


In the five vallevs the harvest flourishes, } 


Phe four barbarian peoples obey and bos 


Phe ten thousand countries are all tranqu! | 


\ll living peoples 


all together give thanks 


The tiles themselves represent in min 


ture the larger sculpture of their day. Tht 
are two dated Wei tiles‘ 


hor 


the one the 


scription of which we have translated an 
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an aureole 


tended to represent the 


bodhisattva Maitreva. The latter 1s dated 
Se 
eral other tiles we can satel\ 
the Wei dvnasty on the basis of stvle 
shows a group of five figures in a niche, a 

lis ple Ss 


Buddha or Cl 


and two guardian kings, standing on a lotus 


bodhisattva with two ¢ 


throne over a reliquary and two guardian 
lions. Two others® were, apparently, used 


originally as bricks. One ot fig. 1) Was 


LNest 
an inkstand 


found 1n use as 
){ 


surpassing quality is the | 





VOTIVE TABLE 


DATED 


fig. 2) which has the short inscription given 


above. It shows Buddha with two atten 
dant bodhisattvas under a canopy repre 
senting the sacred Bodhi tree. The lotus 
throne is supported by a_reliquary 


either side of which sits a lion. In this in 
stance every detail of the tile has the clear- 
cut vivid quality of the small bronzes of the 
period Three other tiles? bear similar sub 
jects and inscriptions but are treated in an 
Impressionistk 
tile merel\ 
raised lumps with almost no indication of 


manner. The heads on the 


represented in figure 4 are 


faces whatsoever, vet at a distance of two 


or three feet they give the 


surprisingly 
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Four small tiles’ of the T’ang period are 
Interesting because the provenance of tiles § 
of this tvpe is certain and thev have been ‘ 
published often. These represent a small 
Buddha tigure. They come in at least two 
sizes and are from the Ta Yen Pagoda 
s1antu 

Phe most impressive of the series ts vir 
tually a miniature stele (fig. 5) which ma 


be dated in the T’ang period.’ This shows 


Buddha seated in a niche, attended by tw 


DOU 


hisattvas and two guardian — kings 
Below re two loons and a small CNIS 
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O70, 1S inter- 
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esting both for its form 
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for its inscrip- 
shows three lohans seated on lotus 
relief. [The in- 


Hsien Tung 


pedestals, carved in high 
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rwentyv-eigh filial to father and 
Yin gives the living peoples this 
\ll attain perfect knowledge.” 


he tiles shown this month in the Room 


citizens 
ppiness 


mi 


\ccessions make a 


f Recent n interesting 
it on the Museum’s collection of this 
mportant material, which has so tar been 


idied in Japan than in the West 
\LAN PRIES1 


ore SUL 


ELIAL | 
The death of Ehial 1 


g period of taithtul and efficient service 


FOOT | 


Foote has ended a 


+} 


nthe stath of The Metropolitan Museum 
f Art 

Mr. Foote came to the Museum in 1914 
pon his appointment to the office of Assis- 


nt Treasurer, a qualified accountant 


in business and with an apti- 
de for work. He took up the duties of the 
zeal comprehension 


th the aid of a loval office force 


sition with and 


, , 
he kept 


ty 


TROPOLITAN MUSEL 


M OF ARI 
In pace with the constantly expandin 


Fu vol 
He 


ume of Museum business if 
financial 


and 


Was tt 


ACCUT 


thorough; his 


itements 


St 


promptly submitted whenever required 
were clear and complete 

He held always the confidence and esteen 
of the Trustees and officers of the Museum 
and shared fully in the comradeship of the 
members of the staff. His duties brought 
him into intimate contact with the em 
plo ees, and tor vears he served as the vol 


untarv Treasurer of their Association. Hi 
never failed to consider that the conduct 
ing of the office he held was, in all w 
the province Of a eentleman 

My own relations with Mr. Foote durin 
more than fifteen vears while | w Trea 
urer were of the most cordial character 
and it was with keen personal regret that | 
learned that the disease against which hi 
made brave strugele, hoping to emet 
for continuing service, had come to a tat 
ending Howarp MANSFIELD 





OF EDUCATIONAL INTEREST 


CONCERNING GUIDAN( 
MUSEUM OF ARI 


| eT now d then men 
| ( cational St S SKeCd | 
KNOW eVvervthl DO Il the 
1 | > . 

( LUNG I ate isWwel S 

n emphatic ne e. Then comes 
tempt 1 latina t : cf 
em » Th ( eC SCOP ) 
Must m ol] rl 


t anv or every object in 
| ] } - 
denies | ng all-embracing 
Where does he draw the lint 
does he KNOW and What Is the eXxtel 
lnorancs Qn what basis does 
take to guide the visitor: Is there 
objects a common ftactor for 
searches yout Which he can pre 
| ht > } 1) 
Hehten his companion 
I he structor may ct S 
t } 
merely in the geographical sense 
out that such and such collection 
f Tee : Bee Seer 
ound in this gallerv and such othe 
In that, giving the visitor no mor 
ould discover lor himselt D1 reading 


A 

labels. Were this the ideal, the 

be a comparatively simple one 
fulln 


excessive dull ic 


learning by rote the statements 


various labels could conceivab 


plished and would, of course, not 


th 
Lil 


guidance would furnish a method applica- 
ble to all sections of a museum; 1t could 
however, be referred to as “Instruct 


I herefore this interpretation ma\ 


be discarded 


Works of art may be considere 
many angles. Which ts the instrt 


( hoose 
He may elect the investigation 
t 


jects. He takes, for example 


plaque that 1s stated by one authority to be 


ha tasinn 
SS Ihe tediou 


i doing. This mechanical, parrot-like 


tic development in a certain grou 


1951-1952 


Ol tl Le entur\ nd proceeds to s 
tI Ea cannot by ssigned to si ear 
date. By means of photographs he 

cates its striking similarity to certain s 


] 


reliefs of apostles from, let us say, S; 


Etienne of Toulouse, which undoubt 


the hith decade ol 


were executed 1n 


twelfth centurv. By an examination of 


1 ) j 

vaturalistic and advanced. The plaque 
hy 1 he dot | ywhere hont 
nerefore, De dated somewhere about 


vear 1140. Further, he will urge, the < 


position of one of the groups recalls that 


the same subject at Santo Domingo 
Silos. There being no proof that a schor 


ivory. carving existed in Toulouse 
| 


probable, he would conclude, that the p 
s of Spanish origin 

The \ lue ind t! Scll tion yf 
tvpe ol Westigation is great It Is 
tellectual satisfaction to know that ¢ 
authority has been consulted and ey 





available photograph examined, that o1 


, 
conclusion is open to no reasonable do 


There is, however, a drawback to this t 

OT ¢ luc itional service the obvious fact t 
Wone who could in such at dis 

every Obyec I mM eum must Nave 


Ln ] j 
versal knowledge 


Ince a person so equipped ts hardly 


imagined, it is clear that the instruct 


information, a basis for discussion that 


serve in every field in which guidance m 


be requested by the visitor 


Moreover, he may miss an opportuni 


t 
} | 


mand the resources of a comprehensive ¢ 


lection of works of art—that of broaden 


the vision of the student. Let us suppos 


that in ex imining a certain Persian min 


ture he points out the fact that it 1s amon 


the finest examples of early Safavid pi 


nnot find, in exhaustive archaeologk 


open only to those who have at their con 


f 
; 


~~ 


| 


| 





Struct 
museu 
But tl 

tech 


his apy 
Tt SUC 





ee ae 


BULLETIN OF THE MI 


g, probably made at Herat by Mahmud 
Muzahib, and closely resembling the paint- 
ings in a Manuscript of the works of Mir Ahi 

Nawal, that, however, an eminent 
attributes it to Aka Mirak of 
a pupil of Bihzad and a favorite 
Shah Tahmasp 


ing 


Shir 
authority 


Ispahan 


painter at the court of 
such information the student of Islamic art 
might be expected to glean for himself from 
handbooks and histories. But if the instruc- 


tor, instead of plunging into archaeological 


minutiae, approaches the painting from the 
point of view of color and composition, and 
then discusses the conventions observed by 


the artist, the visitor's perceptive powers 


are sharpened If the method of representa- 


tion is then contrasted with those of the 


nN 
Chinese and of the painters of the Western 
world, full advantage ts taken of the oppor- 


tunities afforded for study in a=great 


museum 
Questions of technique have an unfailing 
he instructor may discourse on 


interest 


Iresco, tem- 


media 
or explain in de 


the various painting 
pera, oil, and water color 
tail the process of underpainting and glaz- 
ing. He may the differences be- 


point oul 
tween champlevé and cloisonné enamels 


and trace the development of the verre 
method of decoration. Turning to 


field in 


CLLONII SE 


ceramics he has a vast which to 


He can discuss clays and glazes, dit 


roam 


ferentiate between pottery, stoneware and 


porcelain; describe the processes of throw 
isting, of firing; sketch the history 


ing, Of ci 


of tin-enameled ware; and enlarge on a 


dozen other related matters. A collection ot 
textiles offers an equally interesting and 
wide range of technical investigation—but 


it is needless to extend the list 

In adopting this angle of approach the in- 
structor would find in different parts of 
museum illustrative material for his talks 
sut this tvpe of instruction, while suited to 
a technological display, must be of secon- 
dary importance in a museum of art where 
is Of signifi- 


the result, and not the means 


cance. An analvsis of technical processes 1s 


at times, of value in assisting the visitor in 


his appreciation of an object; the discussion 


could 


of such matters, however, not be 


made the sole basis of intelligent guidance 
back 


\ consideration of the histori 


TROPOLITAN Ml 


SEUM OF ARI 


ground, of the | 


social environment in which 


the work of art was produced, brings us 


nearer to a common vi Wpoint Irom Whk h 
all the objects in 


The color prints ot Japa 


museum may 
veved 
[hese may be en- 


excellent illustration 


joved by one who 1s totall 


lgnorant of the 


unique conditions that led to their creation 
When, 


Japan 
was completely 


however, the visitor learns that 
for more than two hundred vears 
cut off from intercourse 


with the outside world, that during this time 





the civil wars having been brought to ; 
close there was a great increase in wealt! 
among the common people, that this gro 
was separated by an almost impassable gul 
from the ruling classes, and that the color 
print (considered hopelessly vulgar by t] 
daimio and the samurai) was the popular 
art of this despised group—when the social 
conditions that fostered this development 
are thus sketched for the visitor, the prints 
mav be no more appealing artist 
than before, but they become more interest 
ing as human documents 

This is but one of innumerable examplk 
that might be cited to illustrate this method 
of approach. The historical and, even mor 
the anecdotal, talk 1s, naturally, enjoved | 
the average visitor who would become re 
less under a purel\ iesthetl discussion 
in object. A study of the soc | backer 
furnishes the instructor with a point ol \ 
equall Apple ble to all s ) n 
seum: it is almost, but not quite, the bas 
principle he seeks. A historical s] hn 
be entirely satistactor s histor { 
omit anv mention of art 

What, then, is the basis on whi 
Structor, conscious Of InnumeraDdle | 
tions, undertakes to talk to the visitor 

While he must, in part, incorporate son 
what of each of the viewpoints that have 
been mentioned (and the list of poss ties 
has by no means been exhausted), his chi 
concern is with the object as a work of art 

as the creation of a man who has, to the 
limit of his vision, wrought in 1 
his ideal of beaut 

It is in this aspect of the mvriads of ob 
jects displaved in a museum tha ! 
structor finds his commo lenominator 
Here he has the unifving elen 

















SULLETIN Ol LHI METROPOLITAN MUSEUM OIF ARI 
I I a 1k re I Nn of the rtist, t r 
! oll sidel own personal standards ¢ ist 
let ments { through them to develop 
) 1) Ver On 11 
, On suc basis may nstructor, in 
1 to real S humility, declare himself ready to conduc 
1 \\ 11\ Sitor 1 } } n Si l rl 
ried \ es and The service offered by. the 
\ ’ I | led nal Wor n the 
“ ; paauy ~~ & \iuseum int n lows the principles 
! r 4 S I \\ rv to cultivate 
z , SI . \ R iY DoOWwe! © 1 to |e i } 
( . \ mp 1 intell re 
i. I \| OWS Thered Here or | nyo 
I HH ourses of lectures gi 
red ( ) \ ( Or 1931 1932 are lis 
> ( ! \ I mere eX On I 
\\ a ~ — ' ties are planned 
a? : Menihe Museum. A series of 2 
| t will be % Mabel Harris 
\ | vers ot | \tter 1) \Mirs. Wil N. | le, Olivia H 
) fitions I % ’ 1 Stepl V. Granes (rac 
rod " writer wall roup rt 
| ' l me erest new Members in the 
. lections. For the older « r t Members 
| \irs. Roswell Barratt, Ele r W. Fos 
e cop | rel I 1d Margaret B. Freeman will offer, 
d el wled \\ ‘ Saturd mol Ss, new groups 
] aT I< \ 1 \ rid ‘ati \nn ( I S 
mM co littl es ( er will huct storv-hours for 
rt, far | rous en pl \ls r the Members wall be e repel 
y be the I y pou real Vment ed R. Abbot, « ferences 
\ settin orth ot St tors « S es O Nineteet (Century ren ainters 
the comn ound for lscussion ( Since space the Hleries is limited, man\ 
\ lel d ersiied ODeCtSs ar nd W wished i) Ll 1d | St st son | dad to Dt 
nuseun mn roul ea Bi 1 ed admitt ( Q()ther courses Mentioned 
t sear r the artist {i ! below are open to Sustaining, Fellowship 
\s has been said yb) stl 
search presupposes som rchaeological 
knowledge, a cert miliat with pro { 
CeSSES ) ppre ral ( C SOK l« ) 
tions that formed the rtis sut these I l 
ot the highest value to the sitor o1 wh 
the re definitely related to the aesthet season will be confined to the study ol 
quality of the object itself. As the apprais ltahan painting 
ment of this qualits ries with eacl d HUGER ELI 
vidual, the utmost the instructor can do Is sa eerrencunvellrcamceertind cate 
to help the visitor to grasp, even } r wl O qi 
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LECTURES: [TO BE GIVEN January 1 25, and 
IN) 1931-1932 April 1), at 11 a.m UUTLIN 
GALLERY TALKS FOR OLDER CHILDREN of | 
Members, bv Margaret B. Freeman say 
Mrs. Roswell F. Barratt, and Eleanor \ ary 

fur are open to all Men hoster. Saturdays, November 7 Decem- THe Ht 
Museun f Per lectures give ber 12, January 9- February 13. March : FOR | 





Wiuseum are open to Sustaining, Fel \pril 10 (except March 20), at 11:15 a.n wyn 


Contributing Members StorY-Hours FOR YOUNGER CHILDREN 30 
Members, bv Anna Curtis Chandler, as \rT Al 
N I LENTH-CLENI R \ ERI NCH | ‘ Ik : | : 
ae sisted by Teresa Marie Bergamo and NI 
e 1\ ¢ lL hose Masters | PICAHy Tus ; j 
\lice H. Nichols. Saturdays, November lucte 
ed in the Museum. Gallery c I ; 
; 7—-April 30, at 10:15 a.m he 
ces DP | I IX \bbo Section | F F 


| | ,p.n 
pt Oc vr 12): Section Il, Tuesdavs Il. Free Lecrurt | 
\ ly 
October 13-December 15° (except No SATURDAY AND SUNDAY LECTURI DV dls- 
} | | } Corns 
ember 3 { 3:30 p.m. Owing to the tinguished speakers. November 1- Mar 


Flection Day holiday, the November 3 27, at 4 p.m 


meeting of Section IL will be postponed PHeE ARTHUR GILLENDER LECTURES (ATF- araid 
to Wednesday, November 4. Each group thur Gillender Fund), given in conne eed 
limited to fifty persons. Cards for the tion with the Studyv-Hours for Practi Hoag 

irse are mailed in the order in which Workers as part of the Sunday course o ays 
appheations are received on or after November 8, 15, 29, December 6, Jan ae 
September 21 ary 3, 10, March 6, 27, at 4 p.m NEgIS 
\N INTRODUCTION TO THE COLLECTIONS, by Stupy-Hours FOR PRACTICAL WORKER — 
: tter 


tuUT SUS 5 


Huger Elhott. Thursd November § ARTISANS AND CRAFTSMEN (Arthur G 
March 24 (except November 26, Decem lender Lectures), under the direction | 

ber 24 and 31 it 4 p.n Grace Cornell. Sundavs, November raul 
GALLERY TALKS AT THE Museum, Mon March 20, at 3 p.m ea 
GALLERY TALKS ON THE COLLECTIONS, b Muse 


{ < and | wi ym in | ] 
a and [ridavs at 11 a.m. Grouy 
Elise P. Carey and Roberta M. Fansler bE. M 


Visits to the Oriental Collections, by 


t) t > 11 2 ) '" \ t luse 
Mabel Harrison Duncan, Mondays,  S#turdays at 2 and 3 p.m.; Sundays at 3 lust 

1 } idavs at ym ' Viead 

November 2-30; repeated on Fridays, p-m.; holidays at 3 p.n gigas 
November 6-December 4. Group II LECTURES FOR THE DEAF AND DEAFENI The 

OV PELL T ) A ik OU} 3 

isits to the Egyptian Collections, by Wo READ THE Lips, by Jane B. Walker tor\ 

Mabel Harrison Duncan, Mondays Saturdays, November 14, January 23 baum 

: . yr > il «¢ ) 2 VN } \ flies 

January 4-February 1; repeated on Fri- March 12, April, at 3 p.m Wedn 

Viuseum Course For Workers, by R ip.m 


davs, January 8-February 5. Group II] + Pt 

Textiles. by Mrs. William N. Littl berta M. Fansler. Saturdays, October 

Mondays, February 8 and 15. Group IV, t0o-Mav 28, at 2 p.m i 

The Collection of Arms and Armor, by 24 !URDAY AND SUNDA STORY-Howrs | 

Stephen V. Grancsav, Mondavs, Feb- Boys anb Gires, by Anna Curtis Chand 
ler, assisted by Teresa Marie Bergam 

larch 14 Susan Scott Davis, Agnes Kk. [nglis 

and Alice H. Nichols. Saturdays, Oc- 


tober 3-Mavy 28, at 1:45 p.m.; Sundays 


ruary 29 and March 7. Group V, Prints, 
by Olivia H. Paine, Mondays, 4 


GALLERY TALKS AT THE CLOISTERS, by , 
Mabel Harrison Duncan. Fridays, Octo October 4° May 20, at 1:45 and 2:45 p.m 
ber 9, 16, 23, 30, at 3 p.m.; Mondays 
May 2, 9, 16, 23, at 3 p.m III. Courses FoR PuBLiIc ScHoo! 


5 ail 


1 RS 
Stupy-Hours FoR MemBers, by Grace PEACHI 


( ornell | ridavs October 10 \pril Pa hes re also ofpentotl hublr yr the pa 


except November 27, December 25, — ment of a fee of twenty dollars per course 
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5, an 
OoTLINE OF THE History oF ITALIAN IV. Courses ror WuicH Fees Art 

EN PAINTING, by Edith R. Abbot. Satur CHARGED 

OF ‘a 5 
eman davs, September 20- January 23; Febru This couvése licked ta the foceuoi ai 
ior W ary 6-May 21, 11 a.m.-12:40 p.m are also open to the public upon payment of a 
ecem- hue HUMAN BACKGROUND OF ART: Cours! ee of twenty dollars per cour 

: FOR HicgH ScHooLt TEACHERS, by Ethel 
rchs Stupy-Hours FOR EMPLOYEES OF STORI 


oO wyn Bradish. Wednesdays, September 
5 an AND OF MANUFACTURER b Gract 


1o—Mavy 25, at .m 
EN O} 30-May 25 — Cornell. Fridays, October 2-May 2 
{pp APPRECIATION: FOR ELEMENTARY AND 


T, as ‘ H | For further details, see the lecture foldet 
: JUNIOR IGH SCHOO! EFACHERS, cCon- 
) and JUN! f ‘ : ie e which will be sent on reque 
Mm her jucted DV Anna Curtis (Chandler, with : 
nb IU : 
fs New York UNiversiry conducts in tl 
the assistance of various specialists : 
, classrooms and galleries of the Museun 
Thursdavs, September 24 Mav 19, at 
twenty-five courses given by members o 
ip m Py Y 
; the University staff. For particular 


4 


py-Hours FOR TEACHERS, by Grace ; 

\ the folder issued by New York Univer 
Cornell. Fridays, September 25-Mar 

Larc] sitv, availabl T 
27,at 4 p.m 

: + \rts New York Lniversit' 250 | SI 


[TRADITION AND CONTEMPORARY \R1 : 
\r- m ‘DI ; $3a Street New 


Present-Day \rt as Affected by That Vi 


e trom the College of | 


\ ] ; 
YOrK or I 


nnec ; scum 
“tic of the Past, by Huger Elhott. Wednes ee 
me favs, September 23-Mav 18, at 4 p.m iia 
ay \ttendance limited to. forty persons STATION WOR lalks by Huger Ihe 
2 | Registration is made in the order in Saturdays, September 20-June 25 


- hi applications are received on or 12:15 p.m 
cscs STATION WR Hie ta vee 1] 
after September 21 TION WRNY. Talks by Huger F1 
ternate hursdavs. October & ne 20 
IHe MUsttUM AND THE NEW ScHoo : IIlus- Mternate Thursd, pune 4 


“se a t 11:45 a.m 


- trative Material from Original Sources ' \ 
' STATION WNY¢ lalks by Huger | 
given in cooperation with The American \1 Wed abe 
: ' , ‘rnate Wednesdavs, September 
- hb Museum of Natural History, by Marion ternate : ad 


isler Ek. Miller, Instructor, The Metropolitan 
at Museum of Art, and Dr. Margaret VI. Motion Pt 

Mead, Assistant Curator of Ethnolog, ee RIBUTED B} 
NED The American Museum of Natural His rHe My saieccae ag Museum. Shows 
Iker tory. (In 1931-1932 Miss Mav Mandel each Thursd 


l 2°30 p.n 
23 baum will substitute tor Dr. Mead 1 HE CHRONICLES OF AMERICA PH 
Wednesdavs, September 30 May 25, at Shown the first and third | 
) 
a {p.m month at 2:30 p.n 
De4>l 
‘ 
FOR 
ind- 
mi 
Ok 
Vs 
Fil 
ad 











ACCESSIONS AND NOTES enrages 


We \RA | ac Jade was mounted with hilt and scabl lin tl 
r I I fo ow WOO Without metal or lac¢ 

recently | lded to the Museum col- — decor \ CLAS 
( ' rn \ e < { ‘5 \ (; 1 IN t! 

} I 1 j nue t 





: ron rv ‘ July 22 the Museum yw Design 
{ LS ( \mer 1 bur }) ct mMored Isit [rom His \I iesty, { 1 P 5 
I ( W ( show I ( Ix Siam. Wi Prajadhipok and | juseum | 
\merical \\ U | ( ects re 4 CX I Whicl nceluded Gener | ( hao-Ph Ies dt 
( } Room « Ik KCCReSSI B endr. chiet et e-camp with t ited tal 
One s ( mer Nows e Cl ese Wal ! ) t ral Rear \dmiral Mo Il the 
riors. Kw nd Chor he seco Ss Chao } ! Cc} int. His Maiest Nic sche 
ne of which is signed “‘Hisanor repr hvs 1 Lieutenant Gustavus Cl so on \ 
. s two warnors rs ! ' 4 the Roval Siamese Army. wer tograpl 
ce called Buga reeted William Sloane Coffin, First } Stuyvesant 
| | Cl eCa;©rs \ I \ President Lhe \ seum nd Br er the 
one Of W I d perforation rd Boardman, Acting Director nd oll 
the legible inscrip lt is AJ Deep repres lives e departments whos ts in 
hiseled on tl r he blade is a thre Ilectlons were included e iiner 
lawed drag rasping blade A planned for His Mayes The roval gues PUBLICA 
represented b hollow groove; on. the and his party were escorted by Harry B he cat 
IP Pos ( S hoi nod ed Sansctr \\ hh throuel the Oo llet SOolLp ntings, D on ol 
character Which represents  ludo lheodore Y. Hobby through the galleries s) 
Buddhis divin nd gives the blade | eastern art, by Steph V. Granes 
religious sign nce. The dagger mount through the galleries of arms and armor 
os of silver and shibuichi, with copper and by Herbert E. Winlock through the gal- manv ol 
and gold overlay, illustrate the legend ot leries of Egyptian art. King Prajadhipok loan | 
[he Monkey and the Crab, and a serpent who is noted tor his discernment as a con- rmor. Ne 
ttacking a sparrow. The undulating bod noisseur and his wide knowledge in the field CMAAX 
the serpent passes under the nashiy of art, evinced a very gracious apprecia- a = 
pear-skin) lacquer and 1s represented by a tion of the Museum’s collections as a wh ’ _ 
subtly raised lacquer surface on the oppo as Well as especial interest in the Siames 
site side. The fu the basal hilt ferrule sculptures in glazed pottery, stone 
and the handle of the kozuka (sheath knit bronze which had been placed in Galler 
are signed “Giokusat.”’ The blade of the 1) 1 in honor of his visit 
uka is signed tar Kunimitsu of Is 
Province.” The hilt is of samé (shark skin \ SpeciAL EXHIBITION OF — TURKISI 
and is wrapped with twisted and braided  EmBroipertes. An Exhibition of Turkish ] 
lacquered cant Embroideries of the seventeenth, eight 
Daggers of the tvpe described above wer eenth, and nineteenth centuries will ope 
worn by old people or by those who had r in Gallery H 15 on October 12 and will con- 
tired to a semi-religious life. It was the tinue through February 15. Designed 
blade of such a dagger that was used to gIVe a comprehensive Survey. ol | urkis 
commit) hara-kin. For this purpose the needlework, and consisting of over on 


> 
220 f 
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examples chosen from the Mu- 


this exhibition should be 


ndred 
eeym’s collection, 
| of interest to students and amateurs of the 
It continues 


exhibiting from time 


xtile arts the Museum's 


licy of to time col- 


tions of textiles which, owing 
seen in the 


to lack of 


cannot ordinarily be Zte 


nr 


space g 
nes. The exhibition will be described 1 
iin the October BULLETIN 
\ CLAssROOM EXHIBITION. In Class- 
m K there was opened on July 1, to 
ntinue through September 20 Exhi- 
of Work by the Museum Study Class 


1 Design. This class is conducted by 
P. Bradish and Marion | 
Museum Instructors. [The 
drawings, linoleum 
nted fabrics, painted screens and boxes 


all the 


Ethel 
Miller, 
exhibition in- 


cults blox k- 


{ 
1UCS 


original work of students of the 


public schools, based on Museum study 
\lso on view in the same classroom are 
hotographs taken by the nbers of the 
{Stuvvesant High School Camera Club 
ler the supervision of Miss Bradish 
Many of the photographs depict scenes and 
ect the Museum and The Cloisters 
PUBLICATION Notes. In the introduction 
the catalogue of the current Loan Ex- 
bition of European Arms and Armor 


Stephen V. Grancsa\ cans attention to the 


stinguished quality the 


us exhibition and to t 


pieces let Wt for 


he historical interest 


fmanv of these specimens. The catalogue 
Loan Exhibition of Europear Arms and 
rmor. New York, August 3 to September 27 
ICMXXXI Introduction by Stephen \ 
CSAV. OK » xi 12 pp., O5 lusts IONS 
ding 2 charts. Paper. Price St.o 
\ 
| 
\ , 


FROPOLITAN MUSEUM OF ART 

proper, which gives a brief note « ich ol 
the 539 items shown, is preceded b 
list of lenders and followed b Ktv-fi 
illustrations 

Phe Catalogue of Paintings? is now avail 
able in its ninth edition, extensively revised 
and corrected to conform to the preset 


arrangement of the galleries. The ilust 


tions include several paintings from rhe 
H. ©. Havemever Collection 

CHANGE IN LOCATION OF THE EXTENSION 
DIVISION AND OF THE PHOTOGRAPH Divi 
SION OF THE LIBRARY The Photograph 
Division of the Library, which has been 
temporarily located in Wing H, is now « 
the second floor of the new addition to 
Library 

The Extension Division of the Librat 
formerly located in the basement of Wi 
H, will in future occupy the third floor ot 
the addition 

Both divisions may be entered on 


Gallery Do1, which mat 


small elevator opposite the 
entrance, and also from the Librar 
full description of this additior r 


building will appear in the BULLETIN Wl 
all of the rooms which it contains are con 
pleted and opened to the public 

THE SPECIAL EXHIBITION OF Lact 
OTHER DECORATIVE Arts, the g Vrs 
EKdward S. Harkness, shown in Gallet 


H 19 and scheduled to close on Septembs 

1, will be continued through November 30 
Catalogu of | s 

roughs. New York, M¢ 2 & 

Oc! a) X1\ $34 pp $9 1 SIT 

plan. Price in cloth $2 | r $.75 








EXHIBITIONS AND LECTURES ae 


SEPTEMBER |! OCTOBER 11, 1931 


LOAN EXHIBITIONS x Out 


Cl 
y . \ ( ry Di \ S hr h Sept M 
sk I ( sk { 2 I h September M 
\1 lis Liti 
( ( rv Hu 
1) kn ( 1] bt () 2 
Whitney \p] 
Th 
Study-! 
IEMPORARY DEPARTMENTAL EXHIBITIONS utline 
ik 
S { ( S (; t | j \ Ss -_ Ml 
. he H.O. H eM 
( 
lex ( H \pr hro S hy H 
( stu \ sor ( r\ H \\ reno thro hN ) rT \ Apr 
Prints \; ted Masterpieces {; erv kK { March 1 1Q2 inti furthers DOS 





LECTURES FOR MUSEUM MEMBERS pa 
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Yale Cinema Films Showings: Chronicles of America Photoplavs, Tuesdays, September 1, 15, 0 
6, at 2330 p.m 
Museum Cinema Films Showings, Ihursdays, at 2:30 p.m 
Story-Hours for Boys and Girls by Anna Curtis Chandler, Saturdays, October 3, 10, at 1245 
Sundays, October 4, 11, at 1:45 and 2:45 p.m 
Gallery Talks by Roberta M. Fansler, Saturdays, September 5, 12, 10, 2( ya 
October 3, 10, at 3 p.m 
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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


ry lalks bv Huger Elliott, Saturdays, October 3, 10, at 2 p.m.; Sundays, October 
jay Gallery Talk, by Margaret B. Freeman, Monday, September 7, at 3 p.m 


LECTURES FOR PUBLIC SCHOOL TEACHERS 


se lectures are open to the public upon payment of a fee of twenty dollars per 
EMBER 
fradition and Contemporary Art: [he Old in the New Huger Elhott 
Art Appreciation: for Elementary and Junior High School Teachers 
Discussion of Why We Concern Ourselves with Art Anna Curtis Cl 
Studv-Hour for Teachers: Developing Our Taste. Grace Cornell 
Outline of the History of Italian Painting. Early Christian and Mediaeval P 


Cimabue; Cavallini Edith R. Abbot 
lhe Museum and the New School Marion FE. Miller 


lhe Museum and the New School Marion E. Miller 

fradition and Contemporary Art: Racial Characteristics. Huger Elliott 

The Human Background of Art: Course for High School Teachers. Ethelwyn Brad 

ER 

Art Appreciation: for Elementary and Junior High School Teachers Phe Schoo 
riculum and the Museum. Gustave Straubenmuller and Eugene A. Colligar 

Study-Hour for leachers: Using Our laste Grace Corn 

Outline of the History of Italian Painting lhe Florentine Revi of the NIV ¢ 


Giotto and His School Edith R. Abbot 
The Museum and the New School Marion FE. Miller 
re Museum and the New School Marion Ek. Miller 
idition and Contemporary Art: Woven and Printed [extiles. Huger | 











lhe Human Background of Art: Course for High School Teachers. Ethelwyn Brad 
\rt Appreciation: for Elementary and Junior High School Teachers. Masters 11 
position Anna Curtis Chandler 


Studv-Hour for Teachers: [he Art of China and Japan. Grace Corr 
Outline of the History of | ; 


Simone; [he Lorenzetti; Frescoes in Pisa Edith R. Abbot 


talian Painting. Sienese Art in th LIV Cent 


LECTURES FOR WHICH FEES ARE CHARGED 


tures for Public School Teachers are also open to the public upon payment 

rs per courst 

Study-Hour for Emplovees of Stores and of Manufacturers (Grou, Py 
Design. Grace Cornel 

Study-Hour for Emplovees of Stores and of Manufacturers (Group | I he 


Design Grace Cornel 


im Course for Workers, by Roberta M. Fansler, Saturday, October 10, at 2 p.m 
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